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A photographer captures
memorable moments with
her/his camera and a creative
writer does this with words.
Maintain a record of your
experiences. Write about
any ten experiences for your
portfolio. Also state which form
of writing they are close to
and why?
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(/ I was born on 8 January, 1942, exactly three hundred years after the death =
of Galileo...

My father came from Yorkshire. His grandfather, my great-grandfather,

had been a wealthy farmer...

My mother was born in Glasgow, the second child of seven of a family

doctor...

(A We lived in Highgate, north London. My sister Mary was born eighteen -

months after me...

My earliest memory is of standing in the nursery of Byron House in
Highgate, and crying my head off. All around me, children were playing
with what seemed like wonderful toys. | wanted to join in, but | was only
two-and-a-half, and this was the first time | had been left with people | i
didn't know... f
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Understanding Literary Writing

Creativity flourishes with freedom of expression.
The aim is to facilitate confidence in expression

irrespective of the creative form.

1. Group Activity

Each student should bring eight cuttings of
old cards.

The word ‘flower’ should be written on the
blackboard.

Students will write any thought or words
associated with the word ‘flower’on a
separate card. This may be one/two words
or a small sentence.

The cards should be collected from all the
students and kept in separate piles.

The exercise should be repeated with
seven different words such as — fire, thorn,
water, waterfall, wind, rain etc.

Now all the card-piles associated with

one word should be given to one group of
students and they should be asked to write
a poem using all/most words written on the
cards. Effort should be made not to repeat
one word too often.

All the poems thus written should be
displayed on the class notice board.

2. Enjoy and appreciate your own
creative work

All students should be asked to write their
experiences with reference to the activities
given on Page 15, Unit |. Students may
choose any form of writing.

Each student should assess her/his own
work — whether it is prose, poetry or
dialogue.

Students should be encouraged to analyse
why they chose that particular form of
writing.

And the pen writes on...

Sensitive, responsive, eagerly
welcomed everywhere, the
drama, holding the mirror up to
nature, by laughter and by tears
reveals to mankind the world of
men.

— GEORGE P. BAKER

Men are mortal. So are ideas. An
idea needs propagation as much
as a plant needs watering. Both
will otherwise wither and die.

— B. R. AMBEDKAR

The man who writes about
himself and his own time is the
only man who writes about all

) people and about all time.

— GEORGE BERNARD SHAW

The drama is complete poetry.
The ode and the epic contain
it only in germ; it contains
both of them in a state of high
development, and epitomises
both.

— VicTtor Huco




Literature adds to reality, it
does not simply describe
it. It enriches the necessary
competencies that daily life _ . o,
requires and provides and, in - . Literary Writing — an
~ this respect, it irrigates the Introduction
~deserts that our lives have ~ + ¢
~ already become. - P

Creativity manifests itself in various forms of art
and literature. It is also a reflection of our culture
and society and is closely associated with our
day-to-day life. Just as for a painter the paints
and brush are her/his medium of creativity, for
a creative writer words are the medium that give
creative expression to her/his imagination and
observation. Creative writing fulfils a writer’'s
desire to invent, explore and share.

Before we talk about different forms of
creative expression, read the following extracts.
They represent different forms of writing.
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Bholi did not know what exactly a school was like
and what happened there, but she was glad to
find so many girls almost of her own age present
there. She hoped that one of these girls might
become her friend.

The lady teacherwho was inthe class was saying
something to the girls but Bholi could understand
nothing. She looked at the pictures on the wall. The
colours fascinated her — the horse was brown just
like the horse on which the Tehsildar had come to
visit their village; the goat was black like the goat
of their neighbour; the parrot was green like the
parrots she had seen in the mango orchard; and
the cow was just like their Lakshmi. And suddenly
Bholi noticed that the teacher was standing by her
side, smiling at her.

- “What’s your name, little one?”

— an extract from ‘Bholi’, ]
a short story by K.A.ABBAs :
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/~ His loud sharp call

2\ seems to come from nowhere.

) ) Then, a flash of turquoise

in the pipal tree

_ The slender neck arched away from you
& as he descends,

| and as he darts away, a glimpse

f of the very end of his tail.

— an extract from ‘The Peacock’,
a poem by SuJATA BHATT

( As for music, she explains, “It pours in -
through every part of my body. It tingles in
the skin, my cheekbones and even in my
, hair.” When she plays the xylophone, she
i can sense the sound passing up the stick
into her fingertips. By leaning against the
drums, she can feel the resonance flowing
(A into her body. On a wooden platform she
[ removes her shoes so that the vibrations
pass through her bare feet and up her

legs...It is intriguing to watch Evelyn

- Glennie function so effortlessly without
p ! “hearing...

— an extract from ‘The Sound of |

Music’ by DesoraH COWLEY '

You can see from the above excerpts that in
writing, creative expression can take any form, for
example, a story, poem, essay, play, autobiography
or reminiscence. This is because form and content
are like the two sides of a coin. The content and
your style of writing will give direction to your
chosen form. In this unit we will discuss three
forms of expression — poetry, prose and play.

Poetry

Poetry is a form of art which uses rhyme and
rhythm to arouse in the audience both sensuous
and emotional responses. Some of the forms
of poetry are the ode, sonnet, lyric, dramatic
monologue, verse, satire and free verse. Poetry
in the oral tradition has a long history predating
literacy. The oldest surviving poem is the Epic
of Gilgamesh, from the third millennium BCE*

*BCE — Before the Common Era — now used in place of BC
CE — Common Era — used in place of AD

Peacocks in Gond art
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Reading well-written pieces
helps one to write well. Make
a collection of the pieces (4 —5)
that you have read for your

portfolio. Give reasons why
you chose them.
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in Sumer in Mesopotamia (Iraq), based on
the life of the historical King Gilgamesh.
Our ancient Vedas (1700-1200 BCE), and
the later epics like the Ramayana and
the Mahabharata, followed by the Greek
epics like The Iliad and The Odyssey (800-
675 BCE), have been composed in poetic
form and were recited and sung in ancient
societies. The longest of these epic poems
are the Mahabharata and the Tibetan Epic of
King Gesar.

In early times, poetry was the only means
of recording oral history and narratives.
The earliest records of poetry are found on
monoliths, rune stones and stelae. Ancient
poetry has come to us initially from oral
transmission, and later through writing and
printing. Poetry of the ancient times has helped
to preserve the ancient historical, cultural and
religious traditions of the pre-literate societies.
In early times the introduction of writing made
poets take to different forms of poetry. During
the nineteenth century, however, these forms
were given up in favour of free verse.

There are three major genres in poetry:
epic poetry, lyric poetry and dramatic poetry. While epic poetry is usually
a narrative of considerable length, lyrics are shorter, more personal in
nature and are often sung to the musical accompaniment of the lyre
(hence the term lyric). In the sixth century, choric poetry was introduced
and this became an integral part of drama. In more recent times, the
introduction of electronic media and the increase in poetry-reading have
led to a resurgence of performance poetry. In the late twentieth century
the rise of the singer-songwriter, rap culture etc. has led to an increase in
the popularity of poetry.

Given below are examples of free verse and a rhymed poem.

A Rune Stone

ngind, come softly.-
’ Don'’t break the shutters of the windows.
f . Don't scatter the papers.
|\ Don'’t throw down the books on the shelf.
/L There, look what you did — you threw them all down.
/. You tore the pages of the books.
{ You brought rain again.
) 1 — an extract from ‘Wind’ by SuBrRAMANIA BHARATI f
(Translated from the Tamil) P
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/Drive my dead thoughts over the universe =

& } Like withered leaves to quicken a new birth!

f And, by the incantation of this verse,
'~ Scatter, as from an unextinguished hearth
,.'[ Ashes and sparks, my words among mankind!
'; - Be through my lips to unawakened earth
_ The trumpet of a prophecy! O Wind,
i{ If Winter comes, can Spring be far behind?

— an extract from ‘Ode to the West Wind’
by P.B. SHELLEY

Of all the genres, poetry allows the greatest freedom of subject matter
and approach. A poem represents its topic in a striking and original way
whatever the range and variety of its references and detail. The theme of a
poem is focused and unified through its imagery and structural control. A
poem should contain a clear sense of the writer’s imaginative, emotional,
and intellectual involvement with the topic and evoke a similar response
in the reader as fully as possible.

Prose

Story as a form of prose has come to us
through the oral tradition. In ancient times,
before the printing press was invented,
oral singing/recitation was the only means
of narrating a story. We have seen how the
two great Greek epics, The Iliad and The
Odyssey, and our own Indian epics the
Ramayana and the Mahabharata, have
come to us from the ancient oral, story-
singing tradition. Each day, the poet would
narrate an episode and these episodes were
long enough to be sung at one sitting. The
overall arc of the epic emerged from these
episodes put together.

Other forms of story are folk tales and
fables such as Dastan, Aesop’s Fables,
Panchatantra, and Grimm’s Fairy Tales
that continue to be popular even today.
In the eighteenth century, with the first
translation of Arabian Nights (or Thousand and One Nights) the short story
form took root in France. In the nineteenth and the twentieth centuries,
modern short stories became popular all over the world and this trend
continues even today.

A scene from a Jataka Tale depicted in the Ajanta Caves
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Short stories have a well thought out plot that revolves around a single
incident. The entire story spans a short period of time and has just a few
characters. Read the following extract from the story ‘The Lost Child’ and
see how Mulk Raj Anand has been able to capture the attention of his
readers from the very beginning of the story.

/1t was the festival of spring. From the wintry shades of narrow lanes and
alleys emerged a gaily clad humanity. Some walked, some rode on horses,
others sat, being carried in bamboo and bullock carts. One little boy ran

' between his father’s legs, brimming over with life and laughter.

f “Come, child, come,” called his parents, as he lagged behind, fascinated
by the toys in the shops that lined the way.

i He hurried towards his parents, his feet obedient to their call, his eyes

/ still lingering on the receding toys. As he came to where they had stopped

1 to wait for him, he could not suppress the desire of his heart, even though

~ v’ he well knew the old, cold stare of refusal in their eyes. |

‘I want that toy,” he pleaded. i

S~y

-

A novel is the extended form of the short story. It has a narrative with a
large number of characters, multiple plots or even a single plot that is full
of complex situations, detailed delineation of characters and descriptive
passages. During the seventeenth century the novel began to establish
itself as a standard literary type in England and France, and by the early
eighteenth century it had become a popular form of writing.

Novels deal with historical, romantic, realistic and social topics. There are also
semi-autobiographical novels, for example, Mary Lamb’s Human Bondage,
Harbhagjan Singh’s Chola Taakian Wala and Mera Dagistan by Rasool
Hamzatov. Some novels are even written in verse form like The Golden Gate
by Vikram Seth.

You must have read stories written by writers such as Premchand,
Rabindranath Tagore, Anton Chekhov, Leo Tolstoy, O. Henry, Ruskin Bond,
Khushwant Singh. These short story writers have also written novels.

The eighteenth century, also known as the Age of Prose, saw the rise
of the middle class in England. The newly emerging educated middle class
wanted quick access to good and easily comprehensible reading material;
not too abstract and difficult but easy and light reading. This called for
a new form of writing that was simple, direct, easy, enjoyable, witty and
informative. Hence, prose was a natural choice.

The eighteenth century also saw the development of Science as the Royal
Academy of Sciences was established. As you all know, scientific principles
and theories require clear and unambiguous prose. Scientific writings
demand logical derivations and clarity of thought expressed with precision.
Prose was therefore the natural choice of this period.

In India prose writing emerged in the nineteenth century in almost all
the modern Indian languages. It was the establishment of printing presses
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that gave impetus to prose writing. Earlier prose writings
in India were in the form of letters and documents but the
genre got a real fillip when newspapers and magazines
were introduced in the early nineteenth century. This
period also marks the growing importance of the English
language in India.
The Nationalist Movement in the 1880s began to infuse
a reformist and popular spirit into Indian literature. Most
writings in protest against oppression were in the form of =
essays, novels and short stories. Theatre and films became R
popular media and novels were ‘performed’ for masses to N ==
enjoy. Indian literature began to incorporate contemporary .
themes and issues and by the early twentieth century the ' L g
novel, essay and short story had emerged as major forms of ~ Cover page of a recent reprint of the
expression in regional languages. tnhoevﬁlih Ientggi?r?lc’:rl\rtttrin atthe end of
The various literary forms of expression in prose are
essay, novel, drama, biography and autobiography, travelogue, short story,
one-act play, satire etc. Among these the essay as a literary form of writing
became very popular in the twentieth century as it offers a wide range to
accommodate new forms of expression to experiment with.
Essays are meant to be an authentic presentation of personal ideas,
thoughts, temperament and a reflection of one’s true self. They are brief
and present the writer’s personal point of view, insight and experience
and also engage the reader’s attention. The reader has the freedom to say
‘1 agree to disagree’. Such a freedom makes your reader an ‘interactive
reader’ who is ready to follow your line of thinking.
The essay as a literary device holds good for personal anecdotes and
autobiography, descriptive writings with a good eye for detail, and for
scientific, literary and philosophical treatises of a higher plane. The essay
should have a flow that makes it easy for the reader to understand its
theme. This means that you must have an organised structure that takes
your thoughts step by step to make it easy for your reader to follow through.
And last but not the least, the style you employ should be simple, elegant
and clear with no ambiguity or jargon. You will also find that sometimes
essays have a narrative like a story and vice-versa. Thus we can say that
literary forms influence each other and this is how new forms emerge.
The following extract from G.N. Devy’s essay on ‘Tribal Verse’ attracts
our attention towards the rich and oral literatures of the tribes not only
through its content but also because of its lucid style.

‘}';' he roots of India’s literary traditions can be traced to the rich and oral
&Y

* . literatures of the tribes/adivasis. Usually in the form of songs or chanting,

/. these verses are expressions of the close contact between the world of

/= nature and the world of tribal existence. They have been orally transmitted

;" from generation to generation and have survived for several ages.

" However, a large number of these are already lost due to the very fact j
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s/of their orality. The forces of urbanisation, print culture and commerce

5 7 have resulted in not just the marginalisation of these communities but

- I} _also of their languages and literary cultures. Though some attempts

/i have been made for the collection and conservation of tribal languages

/~ and their literatures, without more concerted efforts at an accelerated

f pace, we are in danger of losing an invaluable part of our history and
= rich literary heritage.

Drama

Drama in some form is found in
almost every society, primitive
and civilised, and has served a
wide variety of functions in it.
It is one of the earliest forms
of visual performances that
combine music, dance, dialogue,
action and spectacle. The origin
of dramatic forms lies in epic
narrations done in ancient times,
where the story was told with
intonation or change of voice.
From this platform emerged
the sutradhar or ‘the chorus’ (if
more than one person) who introduced the play and the characters to
the audience. Drama evolved over time by the addition of physical action
and movements to the voices of the characters. Costume, stage-setting
and lighting further added to the visual spectacle. Drama thus became a
wholesome performance incorporating various elements.

Drama as a form of expression developed after poetry. Its origin can
also be traced back to the oral tradition of poetry and story but the genre
developed as awritten form much before the written form of story. Therefore,
we find that earlier drama was written in verse both in Indian and Western
literature. Later, poetic prose was used in dramatic expression and this
type of drama is also referred to as poetic drama. But after the nineteenth
century, prose has largely been used in drama. The similarity between
drama and poetry is that both these forms are not necessarily descriptive
because the emphasis is more on symbols, signs and metaphors.

Indian drama can be traced back to dramatic episodes described in the
Rigveda. These episodes dealt with human concerns as well as the gods.
In ancient times drama was patronised by the kings as well as village
assemblies. The earliest theoretical account of Indian drama is Natya-
Shastra of Bharata that may be as old as the third century BCE. Known
as the fifth Veda, the Natya-Shastra suggests that drama had its origins
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in the art of dance which is true of the origin of drama all over the world.
The text not only gives minute details about what is to be portrayed in a
drama but how the portrayal should be done. It is a rich resource for both
playwrights and actors.

Famous early Indian playwrights include Bhasa, Shudraka, Kalidasa
and Asvaghosa. Some of the outstanding plays of these writers
are Swapnavasavadatta, Mrichhakatikam, Abhigyanshakuntalam and
Sariputraprakarana respectively. The stories from the Ramayana and
the Mahabharata have often been used for plots in Indian drama and this
practice continues even today.

Classical theatre traditions in India have continued to influence modern
theatre. Till the fifteenth century, Sanskrit dramas were performed on
stage. It was in the seventeenth century that Loknatya or the People’s
Theatre revived the art form.

The eighteenth century witnessed the rise of Modern Indian Drama
which made great strides from 1850 to 1940. The resurgence of drama
in different parts of the country saw the establishment of the Hindi
Rangmanch. At the same time, due to the colonial impact, there was a rise
in western drama. The Parsis too contributed a lot to the development of
theatre by starting their own theatre company. Their practice of theatre
was characterised by great detailing of props and stage-décor.

In the twentieth century, drama depicted contemporary social issues.
Vijay Tendulkar’s Ghashiram Kotwal, Girish Karnad’s Tughlaq, Mohan
Rakesh’s Aadhe Adhure and Mahesh Dattani’s Final Solutions are some
of the examples of famous modern Indian plays. They employed everyday
scenes and modern techniques of stage and setting to highlight the issues
related to society.

The origins of Western theatre
can be traced to ancient Greece.
The Greeks had two kinds of drama,
tragedy and comedy. Tragedy is
the older and more famous of the
two types, introduced in 534 BCE,
while comedy is generally dated
some half century later, around
486 BCE. But both genres were
important to the Greeks, and were
performed several times during
the year as part of religious and
agricultural festivals.

In Greek drama also, dramatic  The colosseum in Rome, one of the most famous
expression was in verse form. amphitheatres of ancient times
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Verse was used in the plays of the middle ages, the tragedies of English
Renaissance and also by T.S. Eliot. Only at the end of the nineteenth
century, when naturalistic realism became the mode, were the characters
in dramas expected to speak and behave as in real life.

Drama gained popularity from the twelfth to the sixteenth century
(Medieval Drama). During this period the ‘mystery plays’ and the ‘morality
plays’ became popular. They personified human qualities and emotions
(these were made the dramatic characters), debating and acting as if they
were human. Most famous of these works was Everyman (c. 1509-19), which
has regained popularity and respect in the twentieth century and features
characters such as Fellowship, Knowledge and Good Deeds.

It was the artistic and cultural movement called the English Renaissance
that brought in the renaissance of English drama. The three great playwrights
of this period were Christopher Marlowe, William Shakespeare and Ben
Jonson. Marlowe’s outstanding work was Dr Faustus, an original mix of the
Medieval Morality play with the Renaissance temper. However;, Shakespeare
was the outstanding dramatist of the late sixteenth and early seventeenth
centuries. He wrote historical, tragic and comic plays. Some of his works
include King Lear, Hamlet, Macbeth and The Merchant of Venice.

There was a Wil in English dramatic activities for nearly 200 years
before the advent of Oscar Wilde and Bernard Shaw who wrote on social
issues. The first half of the twentieth century saw the rise of poetic drama by
T.S.Eliot and W.B.Yeats. English drama once again gained popularity in the
second half of the twentieth century — sometimes referred to as ‘post-war
drama’. This has been achieved despite the powerful influence of cinema in
the twentieth century. The outstanding writers of this period include John
Osborne with his Look Back in Anger, Samuel Beckett with his Waiting for
Godot and Harold Pinter with his The Birthday Party. Some other famous
playwrights include Bertolt Brecht, Henrik Ibsen, Arthur Miller etc.

Drama deals with a variety of themes. There are religious plays that deal
with God, abstract virtues and spiritual matters. There are also secular
plays dealing with social issues — both contemporary and topical. Plays
can satirise society, or they can gently illuminate human weaknesses.
Drama is the most wide ranging of all the arts; it not only represents life
but is also a way of looking at life, of creating ‘models’ of life.

Folk drama is generally rural theatre based on traditions and local
history. This form of drama is common throughout the world. It is performed
outdoors in open spaces while theatre performances are staged in an
auditorium. Folk plays use a lot of song and movement though a dramatic
plot can be staged through dialogue and action alone. Some of the major
folk theatres of India are Pandwani, Yakshagana, Ankianat, Jatra. Jatra is
a popular form of entertainment in Bengal and has varied themes. From
musical theatre it has transformed into melodramatic theatre with prose
dialogues. Tamasha is an interesting and entertaining form of folk drama
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of Maharashtra. Traditionally it is an open-
air performance. Nautanki, Macha, Bhavani
etc. are folk dramas of different parts of the
country. The only surviving Sanskrit drama
theatre is Kudiyattam. It is a form of theatre
traditionally performed in Kerala.

Elements of drama such as mime and
dance, costume and decor long preceded
the introduction of words and the literary
sophistication now associated with a play.
These basic elements were not suppressed
by words; rather they were merely enhanced
by them. So, in any form of drama, action,
either through physical movement or _The first ever Kudiyattam performance outside Kerala,
through dialogue, is at the core. The main " Chennai, 1962
components of drama are plot, conflict, characterisation and climax. Action
supplements dialogue while settings and costumes lend authenticity to the
characters portrayed on stage.

Despite the immense diversity of drama as a cultural activity, all plays
have certain elements in common. Drama can never become a private
statement — in the way a novel or a poem may be — without ceasing to be
meaningful theatre.

Il. Literary Writing
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As you know there are different forms of literary | 'i'he drama embraces and applies
writing. These forms have evolved over a period of = g the beauties and decorations of
time due to social and technological developments. . ..poetry The sister arts attend and
Though existing forms of literature have certain ~ adorn it. Painting, architecture, |
distinctive features, within each form there isscope ~ ; -and music are her handmaids.
for innovation and experimentation. In this section | The costliest lights of a people’s -'
we will introduce you to two forms of literary [ intellect burn at her show. A” ages -

writing — drama and autobiographical writing. ~ welcome her.
— RoBerT ARIS WILLMOTT

Writing Drama % R e AR

For a creative writer the most important thing is the idea. It can be expressed
in any form. While creativity is not limited by literary classifications, every
writer chooses a form that she/he finds most suitable for the idea or story
that she/he is trying to convey. This is an evolutionary process as literary Azt

forms are derived from each other. ;. 4
o

g
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Writers experiment with various forms — as a response to both
their individual preferences as well as the demand of the times. Here,
drama as a genre is distinct from other forms of expression because it
serves twin purposes — the written as well as the performative.

Dramatic situations abound in the environment around us. A mood,
a memory, a situation or a feeling can form the basis of a play. One
needs to develop an eye for situations and a ear for dialogue. Often,
characters and storylines are derived from the lives of the people we
interact with everyday. Incorporating observed mannerisms and actions
can lend richness and authenticity to the play. While writing drama
one explores the mechanism of dramatic story-telling, and dramatic
works may combine literary aspects of both prose and poetry.

Drama is a play written for the theatre, television
or radio. Dialogue, that is conversations among the
actors, is thus the defining feature of drama. Unlike
a poem, short story or autobiography, a play is
written primarily for performance. When you write
a play you use three elements — actors, stage, and
audience — to convey your story. While in earlier
times, drama had to conform to three unities —
unity of Place, Time and Action — modern writers
have experimented with the form as in the ‘theatre
of the absurd’. However, as a thumb rule, the flow
of the story should not be impeded. It should ideally
proceed in a sequential manner — though not
necessarily in a chronological manner. Sometimes
the past is brought as a flashback while narrating
the present, or the future is anticipated, predicted or
imagined. But the story unfolds right at the moment
you are reading or watching a performance.

Writing a play is often the reshaping of the familiar/
known into something original and unique. An event, a situation or a
relationship can be developed into a drama. For example, Shakespeare’s
King Lear is based on relationships. Cordelia clearly loves her father,
and yet realises that her honesty will not please him. Her nature is too
good to allow even the slightest deviation from her principles.

Theatre of the Absurd — a
critical term coined by Martin
Eslin to describe a wide
range of plays that depict
the anxiety, isolation and
frustration of modern man. The
human condition is presented
as absurd in these plays
and the meaninglessness of
human existence is brought out
through disjointed, repetitious
and inane dialogues. The plots
also lack realistic or logical
development. Samuel Beckett’s
Waiting for Godot (1953) is a
classic of this genre.

¥ Act 1

'}l \ CoropELIA : [Aside] Then poor Cordelia!
' And yet not so; since, | am sure, my love’s
I More richer than my tongue.
| = KinG LEAR : To thee and thine hereditary ever
! Remain this ample third of our fair kingdom;
i No less in space, validity, and pleasure,
Than that conferr’d on Goneril. Now, our joy, P
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. Although the last, not least; to whose young love
f The vines of France and milk of Burgundy
{ Strive to be interess’d; what can you say to draw
} \ ' A third more opulent than your sisters? Speak.
[ (4 CorpeLia : Nothing, my lord.
? ' KinG LEAR : Nothing!
) '.J CorpELIA : Nothing.
{1 Kine LEAR : Nothing will come of nothing: speak again.
CorpELIA : Unhappy that | am, | cannot heave
| My heart into my mouth: | love your majesty
According to my bond; nor more nor less.
Kine LEAR : How, how, Cordelial mend your speech a little,
Lest it may mar your fortunes.
jie CorpeLIA : Good my lord,
| You have begot me, bred me, loved me: |
Return those duties back as are right fit,
Obey you, love you, and most honour you.
Why have my sisters husbands, if they say
' They love you all? Haply, when | shall wed,
b That lord whose hand must take my plight shall carry
Half my love with him, half my care and duty:
Sure, | shall never marry like my sisters,
To love my father all.

A historical event can also be developed into a drama for contemporary
reading or presentation. An argument, a conflict or a misunderstanding
can be the central theme of a play. A discovery, a choice or a dilemma
also have great dramatic potential. Other modes of communication within
a play include non-verbal modes such as gestures, body language etc. A
Heap of Broken Images by Girish Karnad revolves around the electronic age
and images that fling themselves at us. The play is set in a TV studio.

;’( ImaGe: Where are you going?

{ (Startled, Manjula stops and looks around. Touches her earpiece
F \ to check if the sound came from there and moves on.)
} j You can’t go yet. Manjula!
AR (Manjula looks around baffled and sees that her image
continues on the screen. She does a double take. From now
on, throughout the play, Manjula and her image react to each
| other exactly as though they were both live characters.)

.‘ MansuLa: Oh God! Am | still on? . : The playwright giving
| ; (Confused, she rushes back to the chair and stops.) directions — A Heap of Brok
f i en

IMAGE: You are not. The camera is off. Images

{ MansuLa: Is it? Then... how?
' ImaGe: You are standing up. If the camera were on,
1 | would be standing up too. I’'m not.
ManuuLa: Is this some kind of a trick? . i
> (Into her lapel mike) ;
Hello! Hello! Can you hear me? How come I'm still on the screen? Raza, hello... 1

(Taps her mike. No response)
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¢ Y " Is there a technical hitch?
,-{' Image: No hitch.
;’ “ManJuLa (to the Image): But how... Who are you... How... Has the tape
L 4 got stuck?

The impact of drama can be far more powerful

than that of cinema or TV. Often drama is seen

to present a slice of life on stage and its appeal

is simultaneously strong and spontaneous. Drama can be a form of self

expression as well as a tool for social change, for example, street plays or
nukkad nataks.

For writers of drama there is a wide range of choice — of approach
and form. In creating a dramatic script, however, you must be able to
demonstrate your understanding of the nature and potential of the genre.
In particular, you should be able to create characters who are credible,
interesting and capable of generating in the reader an intellectual and/or
emotional response.

While writing a drama one must develop and communicate arecognisable
theme. The aim should be to produce a particular atmosphere, mood
or effect. By ensuring that stage directions, technical effects and other
production notes are directly linked to the action, a drama can be made
convincing for the reader. In any form of drama, action, either through
physical movements or through dialogue, is at the core.

Generally, when we speak of drama we refer to a full-length play that
has either three acts or five acts. But a one-act play is a short play that
takes place in one act or scene, unlike the longer plays that take place
over a number of scenes in more than one act. This means that a one-act
play uses minimal scenes, a minimum number of characters, with the plot
limited to a short span of time.

A one-act play generally restricts itself to a single plot comprising either
one scene or more. The dramatist, or playwright, establishes a setting in
which, and a situation out of which, the drama arises. The unity of a one-
act play is ensured through a tight structure wherein the action is ideally
limited to a particular time and place and the storyline usually does not
extend beyond a single day’s events.

Unity of action is very important in a one-act play and there is no room
for sub-plots and comic interludes. There is hardly any costume change.
Dialogues are precise and these plays are by and large realistic. Hence,
the characters should be such that the audience identifies with them.
Characterisation in a one-act play emerges from a single situation. The
event that leads to conflict, crisis and resolution projects the characters
of the persons involved. Since the play is a short play, there is no time
or space to introduce the characters elaborately and the play gains swift
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momentum through a ‘What-Happens-Next’
technique as it races through from curtain rise
to curtain fall.

Characters are crucial to any form of drama
writing. While writing a play you must make a
list of characters that you require for the play.
Their names, ages, appearance etc. should
be clear in your mind. You need to be able
to visualise them. You may begin with small
details such as the name of the character,
her/his age, the colour of her/his hair, eyes,
voice etc., the kind of clothes she/he wears
and their mannerism i.e., how she/he behaves
instinctively — nervous or relaxed, aggressive
or polite etc.

Your characters will interact with each
other through the dialogue you write for them;
dialogues are the lifeline of a play. One may or
may not use dialogues in other literary genres,
however, they are integral to any form of drama.
Often, plays are remembered for their powerful
dialogues. Who can forget the following famous
lines from Shakespeare’s Hamlet!

./ To be, or not to be: that is the question:
Ii. Whether 'tis nobler in the mind to suffer
/.. The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
=" And by opposing end them? {
A good writer uses dialogue to emphasise
characterisation as dialogues, when written
well, can bring a character alive. Dialogues
also convey subtexts or an underlying theme or
implied relationship between characters. They
should sound natural and the reader or viewer
should feel as if they were actually spoken by
the characters. If you listen to people speaking
you will realise that they speak in different
ways — some use longer sentences than others;
some use slang and some have a favourite
phrase or word that they use again and again.
Using distinctive speech patterns for characters
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Choose any theme of social
relevance e.g. environmental
awareness, qirls’ education,
children with special needs
or any other issue, and
write a short play to spread

awareness. (Give stage
directions also).
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The interior of the Auditorium Building in Chicago, built
in 1887. The arch around the stage is a proscenium.
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is a good device for dialogue writing. Non-
verbal behaviour, i.e. their actions, are put
in brackets as stage directions.

Although, when a play is performed, it is
the director of the play and his/her team that
decide the cast and their costumes, the play
script should have enough clues to suggest
the kind of actor required for the role. In a play
description is limited to stage directions.

In a radio-play the place where the action
is taking place has to be conveyed through the
dialogue, but for television and theatre, various
kinds of sets and stages may be used.

Today radio, an audio medium, has
largely been overtaken by television and
cinema as the most popular forms of media
entertainment. But drama precedes radio,
television and cinema. In cinema the presentation is larger than life. In
contrast, on the small screen (television), the characters seem smaller.
What happens in drama? There is live presentation on the stage and the
characters come alive as we recognise them as one of us.

The most well-known kind of stage for theatre these days is the
proscenium (part of the stage in front of the curtain). There are various
other kinds of stages as well like thrust (a platform stage or an open stage),
revolving stage etc. Plays can also be performed on the street, in a café or
in a community hall. The story and subject matter and the kind of stage
are intimately related and different directors may use different stages for
the same play script. However, when a playwright writes, she/he has to
clearly describe the time and place (setting) in the play. This is also a part
of stage directions.

Drama has another meaning — excitement. You can get an audience
for your play only if you write a script that is exciting or dramatic. Thus
the most important factor in the script is action. The action need not only
be non-verbal i.e. you don’t always need actors fighting or dancing on
stage; it can also be verbal. Enough excitement can be generated on stage
through words alone. What you need is a good story or a well-defined plot.
The audience should get interested enough to find out what happens next.
A person talking about general matters on stage is not likely to hold the
interest of the audience. What are interesting are dynamic situations or
dramatic confrontations between people. Your story must have an element
of clash of interests or differences of opinion that are resolved successfully
or are left open-ended.
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Your story or plot should follow these stages.

» Initial situation — the beginning. It is the first incident that makes the
story move.

» Conyflict or Problem — a goal which the main character of the story has
to achieve.
Complication — obstacles which the main character has to overcome.
Climax — highest point of interest of the story.
Suspense — point of tension. It arouses the interest of the readers.
Denouement or Resolution — what happens to the character after
overcoming all obstacles/failing to achieve the desired result and
reaching/not reaching the goal.

Autobiographical Writing

ure.

nemory is his private literat
- — Acpous HuxLey

Autobiographical writing is yet another form of creative articulation. It
is indeed a delicate art that unites one’s biographical trajectory with
that of history: how one evolves, grows, matures; and how currents of
history and larger social forces shape one’s being. While we read a good
autobiography, we learn not just about a discrete individual; we also learn
about history, society and politics. Nehru’s autobiography, to take a simple
illustration, gave us a great insight into the larger social forces in the
early twentieth century — the international politics, the freedom struggle,
and the leadership of Mahatma Gandhi. Writing an autobiography is,
therefore, not an exercise in self-advertisement. It leads to humility — a
profound realisation that one is not alone but part of a larger reality. It
also requires courage and honesty; a willingness to enter into one’s deep
emotions, confess one’s faults, agonies, aspirations. See, for instance,
Mahatma Gandhi’s autobiography. How candid he was in narrating his
inner world — his follies, his anxieties, his aspirations, and above all, his
urge to ‘experiment’ with life. Autobiographical writing is, therefore, not
just descriptive; it is reflective and endowed with memory and sensitivity.
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In a way, with a good autobiography, history loses its anonymity; instead,
it becomes a narrative, an intimate story that fascinates us.

Read the following extracts. Can you recollect something from your
childhood that has left a lasting impression on you?

A word about vocational training.
It was my intention to teach every .\
one of the youngsters some useful )\
manual vocation. For this purpose
Mr Kallenbach went to a Trappist
monastery and returned having learnt
shoe-making. | learnt it from him and
taught the art to such as were ready
to take it up. Mr Kallenbach had some
experience of carpentry, and there was
another inmate who knew it; so we had
a small class in carpentry. Cooking
almost all the youngsters knew.
All this was new to them. They had
never even dreamt that they would have
to learn these things some day. For,
generally, the only training that Indian
children received in South Africa was in
the three R’s.
On Tolstoy Farm we made it a rule that
the youngsters should not be asked to do
what the teachers did not do and, therefore,
when they were asked to do any work,
H i there was always a teacher cooperating
|
I
|

and actually working with them.
— an extract from The Story of

My Experiments with Truth
by M.K. GANDHI

As a child | spent my holidays in my grandfather’s house in Calcultta,

and it was there that | began to read. My grandfather’s house was

a chaotic and noisy place, populated by a large number of uncles,

aunts, cousins and dependants, some of them bizarre, some merely
| eccentric, but almost all excitable in the extreme. Yet | learned much |
) ‘ more about reading in this house than | ever did in school. {
: The walls of my grandfather’s house were lined with rows of books, i

neatly stacked in glass-fronted bookcases. The bookcases were

prominently displayed in a large hall that served, among innumerable

other functions, also those of playground, sitting room, and hallway.

— an extract from The Imam and the Indian

by AmiTav GHosH

\) . Y. ry " s
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}/ The first day of monsoon mist. And it's ‘ Activity 12
) ‘ { strange how all the birds fall silent
[ | as the mist comes climbing up the hill.
? I Perhaps that’s what makes the
|/ mist so melancholy; not only does it
|

conceal the hills, it blankets them in HELEN Keuiil; CAFE

. silence too. Only an hour ago the trees THE 5‘{2“{9‘:
'\ were ringing with birdsong. And -
| now the forest is deathly still, as though it
| were midnight.
Through the mist Bijju is calling to his
| sister. | can hear him running about
Y on the hillside but | cannot see him.
— an extract from Book of Nature ]
by RuskiN BonD 3

. #9) Tantor Media

Now that you have read the extracts you 3 THEE H YT FHS
mu'st have noticed that the common Fhrea.d STTaF T F 39T U@ 379
which runs through these types of writings is . ’
the presence of the writer. If one reads just the TR, &1 &1 ST eI
extracts it is difficult to find out which form &9 gifa
of autobiographical writing it represents. The
writer represents herself/himself against the
backdrop of memories, incidents and locales.
Autobiographies, diaries, letters, journals,
memoirs and travelogues are all ways of
conveying to the reader the lived experiences
of the writer. Although differing in some ways,
these forms are alike in having an ‘T who
recounts events and impressions in a specific
setting i.e. place and time. Because they
speak in such personal tones, these records
and narratives are rich in human interest.
Social and intellectual historians find them
especially valuable sources, and they are
increasingly studied by literary historians
and critics as well.

Autobiographical writings revolve around
the personal life of an individual. Everyone can
write about their lives and things connected
with them. When these descriptions touch the
lives of others they become timeless pieces of
reflection not only about the person concerned
but also about the place, the country and the
universe at large.

Autobiographical writing is an excellent
way to work on your descriptive skills. When

You have read examples
of autobiographical writings
in this unit. Recollect some
memorable moments of your
life and record them as an
autobiography.
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you describe items or memories from your past, you are able to provide
details that are often lacking in more purely imaginative exercises. With
autobiographical writing you learn how to describe what ‘was’ rather than
what ‘isn’t’.

Mark Twain in his Autobiography (1906) has written, “An autobiography
that leaves out the little things and enumerates only the big ones is no
proper picture of the man’s life at all; his life consists of his feelings and his
interests, with here and there an incident apparently big or little to hang the
feelings on.”

A.P.J. Abdul Kalam in his autobiography, Wings of Fire, has narrated the
stroy of his childhood days in a simple and lucid manner. Here is an extract.

Zﬁe Second World War broke out in 1939, when | was eight years old. .-
For reasons | have never been able to understand, a sudden demand for
2 \ ‘tamarind seeds erupted in the market. | used to collect the seeds and sell
} _-' them to a provision shop on Mosque Street. A day’s collection would fetch
: "J, me the princely sum of one anna. My brother-in-law Jallaluddin would tell me
i stories about the War which | would later attempt to trace in the headlines in
| Dinamani. Our area, being isolated, was completely unaffected by the War.

/I But soon India was forced to join the Allied Forces and something like a
Il fstate of emergency was declared. The first casualty came in the form of
| the suspension of the train halt at Rameswaram station. The newspapers
! now had to be bundled and thrown out from the moving train on the
) Rameswaram Road between Rameswaram and Dhanuskodi. That forced
. f my cousin Samsuddin, who distributed newspapers in Rameswaram, to look
».  for a helping hand to catch the bundles and, as if naturally, | filled the slot.
Samsuddin helped me earn my first wages. Half a century later, | can still feel

. the surge of pride in earning my own money for the first time.

—_-

-

Some other well known autobiographies are Charlie Chaplin’s My
Autobiography wherein he talks about his struggles and also his career on
the silver screen that brought laughter to millions of people. Helen Keller’s
The Story of My Life is an account of how she triumphed over blindness and
deafness. Dhyan Chand’s Goal is an inspiring story of how a young man
became the nation’s hockey wizard. Booker T. Washington’s Up From Slavery
talks about his journey from slavery to freedom. Bachendri Pal’'s Everest —
My Journey to the Top is an inspirational tale about the first Indian woman to
scale the Everest. Salim Ali’'s The Fall of a Sparrow describes how childhood
curiosity about nature and a spirit of adventure led to an unusual career
choice for the Bird Man of India. Bama’s Karulu is the story of a Tamil Dalit
woman who overcomes impossible odds to carve an identity for herself.

Another form of autobiographical writing is Diary Writing. It is possibly
the finest moment of contemplation. Diary writing unites silence and solitude.
One looks at onself, listens to the inner voice, and articulates everyday
happenings, deeper experiences, intimate feelings which sometimes do
reveal certain historical and biographical facts. In a way, it is a therapy; it
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is like managing space for oneself, nurturing and
protecting one’s authentic self and preserving the
role of a minute observer of everyday life. Diary writing, needless to add, is
immensly creative because it requires sensitivity, honesty, and the ability to
observe, document and record.
The young Jewish girl, Anne Frank, created such an impact by recording
her experiences during the Second World War in her diary that her words
were translated to the stage and the screen. The diary that was originally
written in Dutch was later translated into many languages. Here is the first
entry of Anne Frank’s Diary.

77

7/ % 12 June 1942
Weriting in a diary is a really strange experience for PN
meone [ike me. Not only because I've never written
"-' anything before, but also because it seems to me that
f later on neither I nor anyone else will be interested
in the musings of a thirteen-year-old schoolgirl. Oh
|| well, it doesn’t matter. I feel like writing, and I have
\an even greater need to get all Rinds of things off my
| chest.
’ ‘Paper has more patience than people.’ I thought
| of this saying on one of those days when I was feeling a
|'! | little depressed and was sitting at home with my chin EIK B A ar.1.k' S
\"\in my hands, bored and listless, wondering whether
a _to stay in or go out. I finally stayed where I was, brooding: Yes, paper does have more
| patience, and since I'm not planning to let anyone else read this stiff-backed notebook,
; grandly referred to as a ‘diary’, unless I should ever find a real friend, it probably won't
' makRe a bit of difference.
= Now I'm back, to the point that prompted me to Reep a diary in the first place: I
-} don’t have a friend.. ! :
| To enhance the image of this long-awaited friend in my imagination, I don’t want !
P to jot down the facts in this diary the way most people would do, but I want the diary
to be my friend, and I'm going to call this friend ‘Kitty'... ;
yours,

A : = { Anne :
) i ety ... ; ; ~

—

Anne continued to write till 1 August 1944, which was her final entry.

Diary writing is a daily record of personal experiences and observations
usually written as an aid to memory or reflection and without intention of
being published during the author’s lifetime. While writing a diary, mentioning
the date and place are important because that makes it a source of reference
for oneself and posterity. A diary written over a period of time is nothing
short of an autobiography as we get to know a lot about the writer.
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Diaries of literary persons show their growth as great writers and
thinkers, for example Virginia Woolf, Louisa May Alcott, Franz Kafka,
Katherine Mansfield, Iris Murdoch, Sylvia Plath, George Bernard Shaw,
Alice Walker.

Samuel Pepys’ diary is one of the most_famous diaries in history. A personal
record of his life, it also provided historians with great insights into how people
lived in London during the 1600s. His diary contained details of events like
the Great Plague of London (1665) and the Great London Fire (1666). All these
accounts helped historians reconstruct the life and times of the city.

Letter Writing is also very personal. It is a written communication
between two persons. Letter writing is an art, which is not only about
penning words on paper but also expressiveness, spontaneity and
creativity. Jawahralal Nehru’s letters to his daughter Indira give an insight
into history and the relationship between a father and a daughter.

The historian, Arnold Toynbee, wrote a letter to Bertrand Russell
on his ninety-fifth birthday. Here are extracts from the letter in which
Toynbee expresses his gratitide to the famous philosopher, writer and
mathematician for also being an engaging peace activist.

SV
27

: At 273 Santa Teresd
Stanford, Claif. 94305,
L . United States
\ 9 May, 1967
_} Dear Lord Russell,
’ ; Your ninety-fifth birthday gives me, like countless other friends of yours who will also be
) J writing to you at this moment, a welcome opportunity of expressing some of the feelings that

|1 have had for you all the time . . . It would have been possible for you to continue to devote
| Sourself exclusively to creative intellectual work, in which you fiad already made your name by
| achievements of the highest distinction — work which, as we Row, gives you intense intellectual
; pleasure, and which at the same time benefits the human race by increasing our Rnowledge. . .But
II‘ \you care too much for your fellow human beings to be content with your intellectual career alone,
)' _a splendid one though it is . .. Iam grateful to you, most of all, for the encouragement and the

hope that you have been giving for so long, and are still giving as vigorously and as fearlessly as

I ever, to your younger contemporaries in at least three successive generations. As long as there are

| people who care, as you do, for manKind, and who put their concern into action, the rest of us'can

find, from the example that you have set us, courage and confidence to work, in your spirit, for

trying to give manKind the future that is its birthright, and for trying to help it to save itself from
self-destruction. . ./This is why I feel constant gratitude to you and affection for you, and why 18
May, 1967, is a day of happiness and hope for me, among your many friends.

Yours ever

Arnold Toynbee,

i e i -
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Throughout history, letters have served both personal and professional
ends for communicating over distance, and their importance as a
communicative genre should not be ignored. While letters are literary, they
are in everyday life mostly social — they have helped people develop and
maintain relationships, they have emerged as central to communication
in many types of cultures, and have been used to educate both children
and adults.

The Flight of the Written Word
In Abu’l Fazl’s words :

The written word may embody the wisdom of bygone ages and may
become a means to intellectual progress. The spoken word goes to the
heart of those who are present to hear it. The written word gives wisdom
to those who are near and far. If it was not for the written word, the spoken
word would soon die, and no keepsale would be left us from those who
are passed away. Superficial observers see in the letter a dark figure,
but the deep-sighted see in it a lamp of wisdom (charagh-i-shinasai). The
written word looks black, notwithstanding the thousand rays within it,
or it is a light with a mole on it that wards off the evil eye. A letter (khat)
is the portrait of wisdom; a rough sketch from the realm of ideas; a black
cloud pregnant with knowledge; speaking though dumb; stationary yet
travelling; stretched on the sheet, and yet soaring upwards.

Journals are somewhat formal recordings of one’s experience. These
documents are occasionally printed because they contain information and
commentary of use or interest to a wider readership. The journals, diaries
and letters of earlier generations are now becoming increasingly available
in modern editions and reprints.

Memoirs and Reminiscences are autobiographical writings that
usually emphasise what is remembered rather than who is remembering.
The author, instead of recounting his life, deals with those experiences of
his life, people and events that she/he considers most significant. Memoirs
are usually about part of a life rather than the chronological telling of a
life from childhood to adulthood/old age. They focus more on external
events rather than on inner development as is done in autobiographical
writing. They are characteristically anecdotal and episodic, with the focus
on describing interesting people and places. The following is an excerpt
from the memoir, Living to Tell the Tale by Gabriel Garcia Marquez, who
won the Nobel Prize for literature in 1982. “When my grandfather gave me

the dictionary, it roused so much curiosity in me about words that I read Ayt

it as if it were a novel, in alphabetical order, with little understanding. ;. /
Fd
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That was my first contact with what would be the fundamental book in my
destiny as a writer.”
Satyajit Ray’s memoir, My Years with Apu, offers many insights into the
production of his first three films.
Rabindranath Tagore’s memoir, My Boyhood Days, was written when
he was nearly eighty. In it he describes how he was a lonely boy and his
sense of wonder and delight in seemingly commonplace experiences of his
boyhood which helped him become the great poet he was.
Firdaus Kanga’s Heaven on Wheels is a travelogue in which he
reminiscences about his visit to Cambridge. There he met the renowned
astrophysicist Stephen Hawking. The following is an extract from his book.

/When the tour was done, | rushed to a phone booth and, almost tearing

the cord so it could reach me outside, phoned Stephen Hawking’s house.
There was his assistant on the line and I told him | had come in a wheelchair
from India (perhaps he thought | had propelled myself all the way) to write

~ about my travels in Britain. | had to see Professor Hawking — even ten

minutes would do. “Half an hour,” he said. “From three-thirty to four.”

And suddenly | felt weak all over. Growing up disabled you get fed up

with people asking you to be brave, as if you have a courage account on
which you are too lazy to draw a cheque. The only thing that makes you
stronger is seeing somebody like you, achieving something huge. Then
you know how much is possible and you reach out further than you ever
thought you could.

b

Travelogues can be in the form of a film, videotape or a piece of writing
about travel, especially to interesting or remote places, or about somebody’s
travels in particular.
Travelogues are a record of interesting anecdotes and are written to
entertain and inform. They can also be written to document a chronological
narrative of a trip. As a piece of writing, a travelogue is less formal in its
structure. While writing a travelogue you can use headings to organise
your thoughts. It is a good idea to list the subjects you want to cover and
then write descriptive or reflective paragraphs about each topic. Though
you can use words and ideas to create drama, action and excitement
about your travels, the writing should reflect the culture and life of the
people of that place.
A vivid description of a place makes it come alive, like the following
description of Kathmandu, an extract from Heaven Lake by Vikram Seth.

2 y ’Kathmandu is vivid, mercenary, religious, with small shrines to flower-
? /. adorned deities along the narrowest and busiest streets; with fruit sellers,
| flute sellers, hawkers of postcards; shops selling Western cosmetics, film

- rolls and chocolate; or copper utensils and Nepalese antiques. Film songs

blare out from the radios, car horns sound, bicycle bells ring, stray cows
low questioningly at motorcycles, vendors shout out their wares. | indulge
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i £ “myself mindlessly: buy a bar of marzipan, a corn-on-
_ { the-cob roasted-in a charcoal brazier on the pavement
'.l ‘ - (rubbed with salt, chilli powder and lemon); a couple of
3y . love story comics, and even a Reader’s Digest. All this
; ( I wash down with Coca Cola and a nauseating orange
|- drink, and feel much the better for it.
i I consider what route | should take back home.
[ \_If I were propelled by enthusiasm for travel per se,
s | would go by bus and train to Patna, then sail up
| the Ganges past Benares to Allahabad, then up the
; Jumna past Agra to Delhi. But | am too exhausted
{ and homesick; today is the last day of August. Go
'); home. | tell myself: move directly towards home.
| enter a Nepal Airlines office and buy a ticket for
tomorrow’s flight. N
= . Lot : A Street Scene in Kath,

The most important aspect of a travelogue is mandu
that you should try to capture all the senses when
you write about a place. One should not just give a physical description,
but try to convey the significant sounds and smells as well as the physical
feel of the place. The same is true of sketching the character of someone
you meet, but the most important is the dialogue — a well chosen snatch
of conversation can bring a person to life in a single span.

Creative writing requires the writer to think critically — to reshape
what is known into something that is new, refreshing and meaningful. So,
observe and internalise the world around you and let it become part of
your memory. Capture the memorable moments in words and make them
eternal. You may express these in any form of writing.

» Autobiographies view events in retrospect and highlight the self-
knowledge and growth of the writer over a period of time.

» Diary writing is a daily record of thoughts, events and experiences.
Mentioning the date and place is its inherent feature.

» Journal writing is a formal record of one’s views on different issues/
happenings over a period of time.

» Letter writing is a personal form of communication between two persons.
Letters, however personal, are structured by a beginning, middle
and end.

» Memoirs and reminiscences are records of meaningful and relevant
moments of one’s past with a focus on the event and not the author.

» Travelogues are descriptive accounts of a journey or travel to a place
and deal with real-life incidents.

If the sight of the blue sky fills you with joy, if the simple forms of <ttty

nature have a message that you understand, express it in words in any
form. Your memory and imagination may just give a new dimension to
your writing.
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YT FHOYAl o YR W 399 G f#9l TFH GHER &l 915 § a5iorq]

Use your imagination to write dialogues based on any one of the following
news stories.

TWEaTT 7 FEgT— el DI WM
ST, SR, 12 T 2008 (4791
feeelt S Sfaeq & & ars
ggarT 7 sfewT ifgeR o o
TS TAed & g1l BRO#T
o s X W @d gT FET
foF afe s=id 49 9w § #4999
aregT & Y& 4 g SaTerT T8t
fear glar @ @9 @1 9RO S
ve7 I @Il F12ET 7 40 s W 74
@ P Rt Gl foad TFeq i
faebe @ Sfiq 3f #3 4 g% @
AfhT T8 STRITTE SCRIBET T
26 T W oI, @ I 9B &7 7
W AT 7 39T HEH & v
feam e
TearT 4 W9 o @15 #el — T8
(156 T7) 39 foehe W 37287 WhR
o1 FifE 15 Fooi W TET 37 @
off, cifed MER 4 g4 7 e
gied agd #el uel fawivey 47
7 qI2qT &1 e oISl SElh a
20 91 30 T & AGIE o IR EH
g QAT Y71 9eT]
(SFET 9 GT9R)

The Tale of a Broken Pot
IRAVATHAM MAHADEVAN AND S. RAJAGOPAL

Today | am a broken pot stored away in
a museum. But, about eighteen hundred
years ago, | was a shining new Kalayam.
My proud owner was a toddy-tapper
named Naakan. He lived in a small
hamlet at the edge of the forest (near
present-day Andipatti in Theni District of
Tamil Nadu).

Naakan was too poor to own land;
but he earned his living by taking on
lease some coconut and palmyra trees,
tapping and selling the toddy...

Poor he might have been, but
Naakan was literate. In order to identify
his Kalayam and its contents, he
scratched this message on it with his
sharp iron tool:

naakan uRal : Naakan's (pot with)
toddy-sap

The Tamil word ‘ooral’ (from ‘ooRu
or ‘to ooze’) meaning ‘freshly tapped
toddy’ is spelt here with the short vowel
‘u’ probably due to oversight or reflecting
the colloquial usage...

Archaeologists who dug me out of
the earth near Andipatti a couple of years
ago, have determined from examining
the fabric of my body, that | was made in
about the third century A.D...

And that is not all. The two-word
inscription carries an important message,
namely, how widespread literacy must
have been in the ancient Tamil country,
if a poor toddy-tapper, living in a
remote hamlet far away from urban and
commercial centres, could write down
his name and what he was doing with
the pottery he owned. That is the reason
why | am preserved in the museum and
not discarded like other broken pottery!

Source: The Hindu, 13 May 2008

’
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gdre | Exercises

1. @F % gesdlardd, qielt I GIFIRR & &9 H W@H oRgu) fEH TH & &9 F
3797 FH TW@HT JAHFHYT feafaq)

Imagine yourself as a vegetable vendor, a gardener, or a watchman. Write an
autobiographical note as any one of them.

2. YA Hogar 4 fHgt v, Frr, I TH 9 &
faees 7T STcHFT fafaul

Use your imagination and write an autobiography of
a bird, a paper, or a one rupee coin.

3. ‘uroiq gl @71 I<dl fafeer & AW TH —

o % 79 FHegTr @ farau
‘A letter from a pet bird to a bird outside’:
}\

: use your imagination and write.

4. Y F9UT FT fwG Wiel / Rl / & / e $I s@d gU ST 979 &l
g€ & %1 9 &9 § 715 %3 &7 faray)

Look at any photograph / toy / book / dress of your childhood. Now trace the
memory of your childhood and describe it.

5. odaq 9Hg ° g el g gead et St @ o FEd $i [Fawr w3d 2l
g9 &9 H WEd gU MYt St @l T UA fargu

The violence all around you compels you to share your feelings with Gandhiji.
Keeping this in view write a letter to Gandhiji.

6. ‘GOIHE d@T qgr AR’ & FHel 4 Usd A & 9T gual
ferf@ai

Narrate your experiences of the first day in the Creative Writing and Translation
class.

7. GoIESAl AR GRI W @ §F 8, cifhd 89 39 e Wegd T8l # Wi,
TId T YT FH 39 W faER fFar? Fer 9 ==t sifal ;.,«
-

There is creativity all around us but most of the time we don’t notice it. Have you
ever reflected on this? Discuss in class.
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8.

9

7
Srijan
3797 T o & 1g9a SEd H ford —
° ?71)'_("1'#
o & § TR
o 7 i3 @ 37

Make a diary entry of your

experience of a day

e in school.

e just before the
examination.

e when you differed from
your friend.

FCY PHITY [ el Tk b it / ST A1 A % 92¢ / HPR & e /
R =T &1 Sia 7 (69— YR & €99 3R fGeeh aid §%d, df 37
st F garg grar? farag)

Imagine that the currency notes and coins of different denominations in a bank
locker/grandma’s purse/cashier’s box/a rickshaw puller’s pocket could speak.

What would they speak about themselves? Write in the form of a dialogue.

Long ago the Japanese novelist Shiga Naoya
presented an essay written by his grandchild as one
of the most remarkable prose-pieces of his time. It
was entitled ‘My Dog’, and ran as follows:

“My dog resembles a bear; he also resembles a
badger; he also resembles a fox... ”

However, the essay closed with, “But since he’s a
dog, he most resembles a dog.”

— Kurosava in Something Like
an Autobiography





